WRITING THE FUTURE – ACADEMIC CONFERENCE OCTOBER 21-25, 2008 New Delhi 

	THEME
	     TIME

9.30-10.30 am
	TIME

10:30 -11:00

  am
	       TIME

11:00-12.45 pm
	 TIME
12:45 – 1.45 pm
	  TIME
1.45 – 3.00 pm

	TIME

3.00 – 3.30

pm
	    TIME

3.30 – 4.30  pm

	Day 1 October 21 

Tuesday
FUTURE CONTINUOUS:

PERFORMING THE PAST AND FACING THE FUTURE

FOCUS ON DRAMA


	JON COOK

(Plenary)

ALOK RAI

(Chair)


	Tea
	PAPERS:

Catherine Cole

Peter 

deSouza

Anil Bhatti

Pavan Verma

(Chair)
	Lunch
	PANEL:

Ritu Menon

Malavika Karlekar

Anurag Sharma
Angelie Multani 

(Chair)
	Tea
	ASHIS NANDY
(Plenary)

SUNIL GANGOPADHYAY 

(Chair)

	Day 2 October 22

Wednesday

FICTIONS OF THE FUTURE:

FOCUS ON THE NOVEL AND SHORT

STORY


	NAYANTARA SEHGAL

(Plenary)

 MARK TULLY

 (Chair)
	Tea
	PAPERS:

Ketut Seken

Jane Camens

Debjani Ganguly 

Mridula Mukherjee

(Chair)


	
	PANEL:

Malashree Lal

Sashi Deshpande

Xu Xi

Nalini Jain 

(Chair)
	Tea
	NICHOLAS JOSE

(Plenary)

HARISH TRIVEDI

 (Chair)

	DAY 3 October 23

Thursday
	APWP Board Meeting

	
	
	Lunch
	Book Exibitions & Book Launches
	
	

	Day 4 October 24
Friday

THE PRESENCE OF POETRY:
FOCUS ON POEMS ORAL &  WRITTEN

EPIC &  LYRIC
	KEKI DARUWALA
(Plenary)

K. SATCHINANDAN

(Chair)
	Tea
	PAPERS:

Ashok Vajpeyi
Christopher Kelen

Hoshant Merchant

G.J.V. Prasad

(Chair)
	Lunch
	PANEL:

HK Kaul
Vivek Narayanan

Priya Sarukkai
Shyamala Kallury

(Chair)


	Tea
	FRANK STEWART
(Plenary)

MAKARAND PARANJAPE

(Chair)

	Day 5 October 25
Saturday

TRANSLATING TIME:
FOCUS ON CULTURAL TRANSLATION & SOCIAL TRANSITIONS
	SATENDRA NANDAN
(Plenary)

ALOK BHALLA

(Chair)
	Tea
	PAPERS:

Sumanyu Satpathy

Jyoti Nandan

Sukrita Paul Kumar

Anisur Rahman 

(Chair)
	Lunch
	PANEL:

Robin Hemley
Uday Kumar
Harry

Aveling

Agrahara Krishnamurthy

(Chair)


	Tea
	 END OF

 CONF.




DAY I: Tuesday October 21, 2008 

Theme: Future Continuous: Performing the Past and Facing the Future

Plenary Sessions:

Morning: Jon Cook, Alok Rai (Chair)      Afternoon:  Ashis Nandy, Sunil Gangopadhyay (Chair) 

Papers: 

Morning: Catherine Cole, Peter deSouza, Anurag Sharma, Pavan Varma (Chair) 

Panel:  

Afternoon:  Malavika Karlekar, Ritu Menon, Anil Bhatti, Angelie Multani (Chair)

DAY II Wednesday October 22, 2008 

Theme: Fictions of the Future: Focus on the Novel and Short Story

Plenary Sessions: 

Morning: Nayantara Sahgal, Alok Rai (Chair)
   Afternoon:  Nicholas Jose, Harish Trivedi (Chair)

Papers:

Morning: Ketut Seken, Jane Camens, Xu Xi, Mridula Mukherjee (Chair) 
Panel:  

Afternoon: Malashree Lal, Shashi Deshpande, Debjani Ganguly, Nalini Jain (Chair) 

DAY III Thursday October 23, 2008 

Morning:      APWP Board Meeting

Afternoon:   Book Exhibitions and Book Launches

DAY IV Friday October 24, 2008 

Theme: the Presence of Poetry 

Plenary Sessions: 

Morning: 
Keki Daruwalla, K. Satchidanandan (Chair)        Afternoon: Frank Stewart, Makarand Paranjape (Chair)

Papers:

Morning: Ashok Vajpeyi, Christopher Kelen, Krishna Baldev Vaid, G.J.V. Prasad (Chair)
Panel:  

Afternoon: HK Kaul, Hoshang Merchant, Vivek Narayanan, Priya S Chabbria, Shyamala Kallury (Chair)
DAY V Saturday October 25, 2008 

Theme: Translating Time: Focus on Cultural Translation and Social Transitions 

Plenary Session: Morning: Satendra Nandan, Alok Bhalla(Chair)
Papers:, Sumanyu Satpathy, Sukrita Paul Kumar, Jyoti Nandan. Anisur Rahman (Chair)   


Panel: Robin Hemley, Uday Kumar, Harry Aveling, Agrahara Krishnamurthy (Chair)

Poetry Workshop:  October 18-20, Sanskriti Kendra, Gurgaon, Delhi 
	9:30-10:30
	10:30-11:00
	11:00-1:00
	1:00-2:00
	2:30-4:30
	4:30-5.00

	DAY I

(OCTOBER 18)

Introductory 

Session: Workshop leaders and participants introduce themselves
	Coffee/Chai
	SESSION I 

LED BY JOHN DREW (UK)
	      Lunch
	   SESSION II

 LED BY KEKI DARUWALLA (INDIA)

	 Coffee/Chai

	DAY II

(OCTOBER 19)

Readings by

Participating and invited poets


	
	SESSSION III

LED BY LAKSHMI

PAMUNTJAK (THAILAND)
	
	SESSION IV

LED BY KAISER HAQ 

(BANGLADESH)


	Coffee/Chai

	DAY III

(OCTOBER 20)
Readings by

Participating and invited poets


	
	SESSION V

LED BY DINAH ROMA SIANTURI

  (PHILIPPINES)


	
	SESSION VI

LED BY RAVI

SHANKAR (USA)


	Coffee/Chai




Workshop leaders will comment on participants’ poetry, initiate discussions and do readings
    Fiction/Non-Fiction, Script/Play Writing Workshop (13-16 October, Shimla)

	9:30 – 10:30 am
	Theme
	10:30-11:00
	11:00-1:30 pm
	1:30 – 2:30
	2:30-5:00 pm
	Evenings

	Day 1

October 13

Introductory 

Session: Workshop leaders and participants introduce themselves
	Fiction
	Tea
	Robin Hemley
	Lunch
	Kaveri Nambisan
	Readings by participants

	Day 2

October 14

Interaction with Institute Scholars
	Fiction
	Tea
	Nicholas Jose
	Lunch
	Susan Visvanathan
	Readings by participants

	Day 3

October 15

Open Group Discussion


	Non-Fiction
	Tea
	Vijay Nambisan
	Lunch
	Afternoon Sight Seeing
	Readings by participants

	Day 4

October 

16 Robin Hemley

(Closing Keynote)
	Playwriting/ 

Script-writing
	Tea
	Rani Drew
	Lunch
	Jaideep Sahni
	Readings by participants


The broad theme of the Shimla workshop(s), in consonance with a panel discussion 
to be held on the same subject later in the month at the Delhi academic conference is:  
 

                               'The Idea of the Future and the Future of Ideas'. 
 

While it is left to individual workshop leaders - each of whom spends two hours 
exclusively with participants - to develop this theme in their workshops in any 
manner they see fit, they will also be commenting on participants' writing, 
reading from their own work and attending participants' readings in the evening. 
This means that 'new writers' will have the opportunity to discuss their writing 
with several scholars and writers who can offer them various perspectives. 
 

We have also kept the boundaries between fiction/non-fiction and script/play-
writing porous as we believe that there is increasing cross-talk between these
genres. For example, fiction writers are interested in the construction of dialogue,
script-writers and playwrights in narrative methods, while everyone seems to 
share with writers of non-fiction an interest in issues of history, politics and culture. 
Modes like (auto-)biography, docu-drama and blogging also challenge the traditional
divisions between fiction/non-fiction/theatre and some of these issues may arise
when writers with a primary interest in one or other of these forms experimentally
engage with their counterparts  whose creativity is expressed in a different genre. 
Participants are therefore strongly encouraged to attend all 4 days of the workshop(s).
 

Finally, we have deliberately kept the workshops quite small in order to ensure that 
there is ample scope to network and to build a core group of writers who will share 
friendships and intellectual concerns in the years to come. The second day of the 
workshop will open with an interaction with IIAS Institute scholars whom we welcome
as active interlocutors at all the sessions to help us to interestingly 'imagine our future.'   
Schedule for the Translation Workshops:
To be held between October 18-20 in jamia Milia Islamia, Delhi

	9:30-10:30
	10:30-11:00
	11:00-1:00
	1:00-2:30
	2:30-3:30
	3:30-4:00
	4:00-5:00

	DAY ONE 

Inauguration and

Keynote Speech
	Coffee/
Chai
	Panel Discussion: 

4 workshop leaders make 
preliminary comments 
and  articulate reactions 
to the  Keynote Speech 

Moderation and summation 
by Chair 
	      Lunch
	First session of 

Workshop with 4 session 
leaders: Work commences  
on the 1st four of stories 
brought to the workshop 
by each participant
	Coffee/
 Chai
	Second Session

of Workshop:

In-group discussion 
of the day’s work in 
each of the 4 parallel 
sessions: Notes made 
on difficulties etc. 

	DAY TWO

Third Session of  Workshop: 

detailed work on 1st set of stories
	
	Fourth session of Workshop: 
Complete final drafts of the  1st set of stories in each workshop are ready 

(4 finished stories)
	
	Fifth Session of Workshop 
with the 4 session leaders: 
Work commences on the 2nd 
set of four stories brought to 
the workshop by the participants


	
	Sixth session of 
Workshop:

In-group discussion 
of the day’s work 
in each of the 4 
parallel sessions

	DAY THREE

Seventh Session of Workshop: detailed work on 2nd set of  stories
	
	Eighth session of Workshop: 
Complete final drafts of the 2nd set of stories in each workshop are ready 

(8 finished stories at this stage)


	
	Closing session I:

Readings by first 4 participants 
from the final versions of their 
translated stories and brief 
comments by workshop leaders
	
	Closing session II:

Readings by next 4 
participants from the 
final versions of their
translated stories and 
brief comments by 
workshop leaders


NOTE ON THE TRANSLATION WORKSHOPS:

All translation workshops will follow the overall scheme outlined above. 

Each workshop will be led by 4 workshop leaders. 

There will be no more than 5 participant-translators in each workshop. 

Each participant-translator will be sent one story by the workshop- team which they will have to roughly translate – preferably before they come to the workshop. They will then work intensively over the next few days on their own and others’ stories till a high-quality, publishable version of the stories in question is arrived at.

The translations will be from five Indian languages: Hindi/Urdu, Bengali, Malayalam, Tamil and Telugu.

Two or three published volumes consisting of eight stories each are expected as an outcome of these workshops. 

Concept Note and Methodology: In order to ensure some degree of coherence amongst the  five translation workshops, we recommend the following procedure:  The workshop-team should select a story or two by a seminal figure, say, Premchand for Hindi/Urdu; preferably one that embodies the theme of moving between cultural times and traditions and envisaging – as well as shaping – an ‘unknown’ future. In the context of a Premchand story, this ‘future tense’ involved a vision of Indian freedom – linguistic as much as political.  
As far as the present workshops go, we must, of course, bear in mind that the future is – by its very nature – a fictional space. In this sense, the future, brought into being by the imagination, has always been the territory of the writer. At the same time, it is obvious that complex and shared cultural memories of a ‘real’ historical past and present inevitably shape our investigations into the future. The stories chosen for translation should therefore ideally reflect a literary lineage of sorts, bringing out the significant changes in style and genre that have occurred in the evolution of the ‘modern Indian’ short story from the times that a Premchand (Hindi/Urdu) or a Sarat Chandra (Bengali) or a C.V. Raman Pillai (Malayalam) wrote to the present, when the form of the short story appears to be changing radically across the globe as it confronts the new modes of story-telling engendered by post-nationalisms, the new technological media (television, video, film, blogs) and so forth. 
The theoretical issues arising out of these important workshops will also be discussed at the sessions on ‘Translating Time’ that are an integral part of the first-ever academic conference ‘Writing the Future: Celebrating New Writing from the Asia Pacific Region, scheduled to be held at IIT, Delhi between 21-25 October, 2008.  

